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This volume provides an account of the art and architecture of Venice and the
principal cities of the Venetian mainland empire in the Renaissance, from 1450
to 1600. Thematically organized, it puts special emphasis on the relationship
between art and the political, social, and religious institutions of the Venetian
Republic. The creative achievements of major painters such as Bellini, Titian,
Tintoretto, and Veronese and of major architects such as Sansovino and Palla-
dio are viewed in the context of the particular needs and ideologies of indi-
vidual and institutional patrons. Moreover, the distinctive character of Venice
as an artistic center is complemented by the discussion of the art produced in
the mainland cities of Padua, Treviso, Vicenza, Verona, Brescia, and Bergamo,
all of which similarly used visual means to assert their own separate identities.
An up-to-date account of the art of early modern Venice, with specially com-
missioned essays by a team of internationally known scholars, Venice and the
Veneto 1s also lavishly illustrated with black-and-white and color photographs.

Peter Humfrey is professor of art history at the University of St Andrews. He
has been a Fellow at Villa I Tatti, Florence, and a member of the Institute of
Advanced Study in Princeton. In 2000, he was elected Fellow of the Royal So-
ciety of Edinburgh, and in 2005 he received the award of Cavaliere dell’Ordine
dell Stella della Solidarieta Italiana. His books include Cima da Conegliano, The
Altarpiece in Renaissance Venice, Painting in Renaissance Venice, and Lorenzo Lotto.
He is also coauthor of the catalogs of several international loan exhibitions,
most recently The Age of Titian: Venetian Renaissance Art from Scottish Collections
and Bellini, Giorgione, Titian and the Renaissance of Venetian Painting.
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This series serves as a revisionist history of the arts produced in Italy during
the early modern period, from 1300 to 1600. Each volume will focus on an
important center where the arts flourished during these centuries. Examining
artworks within their social, religious, and cultural contexts, volumes will an-
alyze all media — painting, sculpture, architecture, and the decorative arts —and
will determine how, during the fifteenth century, humanist ideas and classical
models were integrated with long-standing artistic traditions. For the sixteenth
century, they will establish secular and religious patterns of patronage, the
development of theory, the crisis of the Reformation and its eftect on the arts,
and the profound changes in the arts that resulted from the new norms created
by the Council of Trent. Richly illustrated, volumes in this series will provide
an up-to-date and comprehensive overview of Italian art at a pivotal moment
in its history.
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142 Palladio, Villa Emo, Fanzolo, view of salone 163 Bartolomeo Ammanati, colossal statue of
with decoration by Giambattista Zelotti Hercules and Arco Benavides (1544),
(c. 1559—65) 197 Palazzo Benavides, Padua 231

143 Scrovegni (Arena) Chapel, Padua, interior 164 Sanmicheli, Vittoria, and Cattaneo,
with frescoes by Giotto (1304—c. 1313) 210 Alessandro Contarini monument (1553—8),

144 Oratorio di San Giorgio, Padua, interior Santo, Padua 232
with frescoes by Altichiero (1379—-84) 211 165 Andrea Moroni and Andrea della Valle,

145 Giotto, Massacre of the Innocents, Scrovegni Santa Giustina, Padua (1532—80) 233
Chapel, Padua 212 166 Veronese, Martyrdom of Saint Giustina

146 Altichero, Saint George Tortured on the (1575), Santa Giustina, Padua 235%
Wheel, Oratorio di San Giorgio, Padua 213 167 Tiziano Aspetti, Relief of the Martyrdom

147 Donatello, equestrian monument of of Saint Daniel (1592—3), Duomo, Padua 236
Gattamelata (c. 1445?-53), Piazza del Santo, 168 Giorgione, Castelfranco altarpiece (c. 1500),
Padua 215§ Duomo, Castelfranco (Treviso) 237

148 View of Donatello’s High Altar, Santo, 169 Lorenzo Lotto, Allegorical Landscape (1505),
Padua (1446—54) 216 painted cover of Portrait of Bishop de’ Rossi,

149 Donatello, bronze relief of the Miracle of the National Gallery of Art, Washington, DC 238
Mule, high altar, Santo, Padua 217 170 Lorenzo Lotto, Virgin and Child with Saints

150 Donatello, limestone relief of the Peter, Christina, Liberale, and Jerome (Saint
Entombment of Christ, high altar, Santo, Christina altarpiece) (c. 1505—06), Santa
Padua 218 Cristina al Tiverone (Treviso) 238

151 Mantegna, Saint James Led to Execution 171 Giovanni Buora, tomb of Senator Agostino
(1448-55), Ovetari Chapel, Eremitani, Onigo (c. 1500), San Nicolo, Treviso 239
Padua 219 172 Pietro Lombardo and sons, tomb of Bishop

152 Mantegna, Saint Luke polyptych (1453—5), Zanetti (1485—8), Duomo, Treviso 240
Brera, Milan 220 173 View of Malchiostro (or Annunciation)

153 Jacopo and Gentile (?) Bellini, Gattamelata Chapel (c. 1518—23), Duomo, Treviso 241
altarpiece (1459—60), left wing, National 174 Titian, Annunciation (c. 1520-3),
Gallery of Art, Washington, DC 221 Malchiostro Chapel, Duomo, Treviso 242

154 Pietro Lombardo, tomb of Antonio Roselli 175 Pordenone, God the Father with Angels
(1464—7), Santo, Padua 222 (c. 1519—20), formerly Malchiostro

155 Attributed to Tullio Lombardo, Chapel of Chapel, Duomo, Treviso (destroyed 1944) 243
the Arca of Saint Anthony, Santo, Padua 223 176 Jacopo Bassano, Adoration of the Shepherds

156 Attributed to Tullio Lombardo, Chiostro with Saints Victor and Corona (1568), Museo
Pensile, Benedictine Abbey, Praglia (early Civico, Bassano del Grappa 244
14908) 224 177 Aerial view of Vicenza 253

157 Tullio Lombardo, Miracle of the Reattached 178 Santa Corona, Vicenza 254
Leg (1500—5), Chapel of the Arca of Saint 179 Battista da Vicenza, Virgin and Child with
Anthony, Santo, Padua 225 Saints polyptych (1404), Sant’Agostino,

158 Riccio, Paschal candlestick (1507—15), Santo, Vicenza 255
Padua 226 180 Cima da Conegliano, Madonna of the Pergola

159 Riccio, Pagan Sacrifice, detail of Paschal (Virgin and Child with Saints James and
candlestick, Santo, Padua 227 Jerome) (1489), Museo Civico, Vicenza 257

160 Sansovino, relief of the Miracle of the 181 View of Piazza dei Signori, Vicenza 258
Maiden Carilla (1536—62), Chapel of the 182 Palladio, Basilica (Palazzo della Ragione)
Arca of Saint Anthony, Santo, Padua 229 (1549—56), Piazza dei Signori, Vicenza 259

161 Falconetto, Loggia Cornaro (1524), Padua 230 183 Palladio, Loggia del Capitaniato (Loggia

162 Falconetto (? or Alvise Cornaro), Villa dei Bernarda) (1571—2), Piazza dei Signori,
Vescovi (c. 1535—72), Luvigliano (Padua) 231 Vicenza 261
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184 Palladio, Villa Pisani, Bagnolo di Lonigo John the Baptist, Roch, Jerome, Catherine, Lucy,
(Vicenza) 262 and Francis (c. 1486-8), parish church, Olera

185 Palladio, Villa Capra (La Rotonda), Vicenza 262 (Bergamo) 289

186 Palladio, page on La Rotonda from 206 Lorenzo Lotto, Colleoni Martinengo
I quattro libri dell’ architettura (1570) 263 altarpiece (1513—16), San Bartolomeo,

187 Palladio, stage set of Teatro Olimpico, Bergamo 291
Vicenza 265 207 Pietro Isabello, Gozzi Chapel (c. 1515),

188 Veronese, Livia da Porto Thiene with Her Santo Spirito, Bergamo 203
Daughter Porzia (c. 1556), Walters Art 208 Bergognone, Pentecost polyptych (c. 1512),
Museum, Baltimore 266 Santo Spirito, Bergamo 204

189 Veronese, Giuseppe da Porto with His Son 209 Andrea Previtali, Saint John the Baptist
Adriano (c. 1556), Palazzo Pitti, Florence 267 between Saints Nicholas of Bari, Bartholomeuw,

190 Castelvecchio, Verona 268 Joseph, and James, Archdeacon of Bergamo

191 Brenzoni funerary monument with (rs15), Santo Spirito, Bergamo 295§
Pisanello’s Annunciation (1426), San Fermo 210 Lorenzo Lotto, Virgin and Child with Saints
Maggiore, Verona 268 Catherine, Augustine, John the Baptist,

192 Pisanello, Saint George and the Princess of Sebastian, and Anthony Abbot (1521), Santo
Silena (c. 1434—8), Sant’ Anastasia, Verona 269 Spirito, Bergamo 296

193 Mantegna, San Zeno altarpiece (1456—9), 211 Andrea Previtali, Virgin and Child with
San Zeno, Verona 270 Saints Paul and Agnes, and the Donors Paolo

194 Francesco Bonsignori, Virgin and Child with and Agnese Cassotti (the Cassotti Madonna)

Saints and the Donatrix Altabella Avogaro (c. 1520), Accademia Carrara, Bergamo 297
(1484), Museo Civico di Castelvecchio, 212 Lorenzo Lotto, Marsilio Cassotti and His
Verona 271 Bride, Faustina (1523), Museo del Prado,

195 Pietro Cavazzola, Virgin and Child in Madrid 298
Glory with Saints and the Donatrix Caterina 213 Lorenzo Lotto, Lucina Brembate (c. 1518),
de’ Sacchi (1522), Museo Civico di Accademia Carrara, Bergamo 299
Castelvecchio, Verona 272 214 Lorenzo Lotto, Mystic Marriage of Saint

196 Piazza delle Erbe, Verona 273 Catherine, with the Donor Niccolo Bonghi

197 Sanmicheli, Porta Palio (1542—57),Verona 274 (1523), Accademia Carrara, Bergamo 300

198 Sanmicheli, Palazzo Canossa (c. 1530-7), 215 Lorenzo Lotto, Christ the Vine, with Scenes
Verona 275 from the Life of Saint Barbara (1523—4),

199 Sanmicheli, Tornacoro (1534), Cathedral, Oratorio Suardi, Trescore (Bergamo) 301
Verona 276 216 Giovanni Cariani, San Gottardo altarpiece

200 Sanmicheli, Pellegrini Chapel (1529), (Madonna and Child Enthroned with Saints
San Bernardino, Verona 277 Apollonia, Augustine, Catherine, Joseph,

201 Sanmicheli and Danese Cattaneo, Fregoso Grata, Filippo Benizzi, and Barbara or
monument (completed 1565), Adleida) (1517—-18), Brera, Milan 303
Sant’Anastasia, Verona 279 217 Giovanni Cariani, Seven Members of the

202 Moretto da Brescia, Virgin and Child with Albani Family (1519), private collection,

Saints Cecilia, Catherine of Alexandria, Lucy, Bergamo 304
Barbara, and Agnes (1540), San Giorgio in 218 Giovanni Battista Moroni, Abbess Lucrezia
Braida, Verona 281 Agliardi Vertova (1557), Metropolitan

203 View of Bergamo: the upper city looking Museum of Art, New York 305
northward 287 219 Giovanni Battista Moroni, Gian Gerolamo

204 Vincenzo Foppa, Santa Maria delle Grazie Grumelli (“The Cavaliere in Pink”) (1560),
polyptych (c. 1476), Brera, Milan 288 Collezione Palazzo Moroni, Bergamo 307

205 Cima da Conegliano, polyptych with the 220 Palazzo della Loggia, Piazza della Loggia
Virgin and Child and Saints Sebastian, Peter, (begun 1492), Brescia 308
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221 Vincenzo Foppa, Averoldi Chapel, The Four 230 Savoldo, Adoration of the Shepherds (15407),
Evangelists, and the Fathers of the Church Musei Civici d’Arte e Storia, Brescia 319
(c. 1477), Chiesa del Carmine, Brescia 309 231 Savoldo, Shepherd with a Flute (c. 1535),

222 Romanino, Madonna and Child Enthroned J. Paul Getty Museum, Los Angeles 320
with Saints Francis, Anthony of Padua, 232 Titian, Averoldi polyptych (1522),

Bonaventure, Louis of Toulouse, Bernardino and Ss. Nazaro e Celso, Brescia 321
the Donor Francesco Sanson (1516—17), San 233 Ludovico Beretta, Clock Tower (1544),
Francesco, Brescia 311 Piazza della Loggia, Brescia 322

223 Moretto da Brescia, Saint Faustino (1518), 234 Antonio Vivarini, Saint Anthony Abbot
Santa Maria in Valvendra, Lovere polyptych (1464), Pinacoteca Vaticana,
(Bergamo) 312 Rome 328

224 Moretto da Brescia, Saint Giovita (1518), 23s Veronese and workshop, Virgin and Child
Santa Maria in Valvendra, Lovere in Glory with Saints (completed 1586),
(Bergamo) 312 Musée des Beaux-Arts, Dijon 329

225 Chapel of the Sacrament, San Giovanni 236 Lorenzo Lotto, Saint Lucy before Paschasius
Evangelista, Brescia, with Zenale’s (main panel of Saint Lucy altarpiece)

Lamentation altarpiece (c. 1504—9) and (1523—32), Pinacoteca Civica, Jesi 330
canvases by Moretto da Brescia (1521) 313 237 Marco Zoppo, Virgin and Child with Saints

226 Girolamo Romanino, Saint Matthew (1471), Staatliche Museen, Berlin 331
(c. 1544), San Giovanni Evangelista, Brescia 314 238 Titian, Venus of Urbino (1538), Uthzi,

227 Moretto da Brescia, Supper in the House of Florence 333
Simon Pharisee (c. 1550), Santa Maria in 239 Titian, Bacchanal of the Andrians (1519—20),
Calchera, Brescia 315§ Prado, Madrid 335$

228 Moretto da Brescia, The Coronation of the 240 Titian, Federico Gonzaga (1529), Prado,

Virgin with Saints Michael, Joseph, Francis, Madrid 336
and Nicholas of Bari (c. 1534), Ss. Nazaro e 241 Giovanni Bellini, Portrait of Jorg Fugger
Celso, Brescia 316 (1474), Norton Simon Museum of Art,

229 Romanino, The Resurrection of Christ and Pasadena 337
The Last Supper (c. 1534—5), Santa Maria 242 Titian, Portrait of Charles V with a Hound
della Neve, Pisogne 317 (1533), Prado, Madrid 339
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Legacy of Leonardo and Caravaggio in Lombard Art
(2004).

Tracy E. CoOPER is a professor of art history at
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Louisa MATTHEW is a professor of art history at
Union College, Schenectady, NY. She has published
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and forthcoming articles include a study of painters'
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ments in Venice during the sixteenth century.
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tian Renaissance Sculpture (1994).

GABRIELE NEHER is Lecturer in Renaissance Art at
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been published by Yale University Press.
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